Editor's Note by Hereniko, Vilsoni
This being the first issue of The Contemporary Pacific under my editor-
ship, it is fitting to pay tribute to my predecessors: editors Brij Lal (now at
the Australian National University), David Hanlon (History Department,
U n i v e r s i t y of Hawai‘i), and Geoff re y W h i t e ( E a s t-We s t C e n t e r a nd A n t h ro-
pology Department, University of Hawai‘i). I’m particularly grateful to
G e o ff rey White for his time and attention during the handing-over period.
Recently re t i red are two individuals who were also founders of The Con-
temporary Pacific: Robert C Kiste, and Linley Chapman, the chair of the
journal’s editorial board and the managing editor, respectively. Their
retirement from the Center for Pacific Islands Studies at the University of
Hawai‘i—where Kiste worked for twenty-four years and Chapman some
fifteen years—can be said to mark the end of an era, and the beginning of
a new one.
The new line-up of individuals who will carry on the important work
that began fourteen years augurs well for the future. Jan Rensel, our new
managing editor, brings to this endeavor years of experience as an editor,
w r i t er, re s e a rc h e r, and anthropologist. Her knowledge of the Pacific re g i o n
and her editorial skills are remarkable. Suzanne Falgout, professor of
a n t h ropology at University of Hawai‘i at West O‘ahu, takes over as editor
of the book and media reviews from Letitia Hickson who has ably carr i e d
this responsibility since 1989. Terence Wesley-Smith and Karen Peacock
will continue as the political reviews and resource editors, respectively.
They too have given generously of their time and energy and I am fortu-
nate to have their continuing support. The ten members of the board and
t h e f i f t e e n c o rre s p o n d e n t s ( t h e i r n a m e s a nd i n s t i t u t i o n s, l i s t e d on t he i n s i d e
front cover, reflect a range of interests, geographical locations, and insti-
tutions) will continue to provide support for this journal, thus ensuring
continuity as well as growth.
Given my background and interests in literature, theater, and film, it
shouldn’t come as a surprise that my hope for the future of the journal is
for it to become both more contemporary and more interdisciplinary.
Beginning with the spring 2003 issue (volume 15, no 1), each cover of the
j o u rnal will showcase the work of a diff e rent contemporary artist from the
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Pacific. Reproductions of the artist’s work will be displayed on the cover
as well as inside. To reflect the interdisciplinary nature of this journal, I
hope scholars, writers, and artists will submit works that give insight into
issues of concern to Pacific peoples. I encourage submission of works that
draw from multiple disciplines and are innovative in style.
A survey of our contributors since this journal’s inception reveals that
only a handful of Pacific Islanders have submitted writing for considera-
tion. I hope this will change. Anyone who finds the scholarly style of the
articles stifling might consider writing for the dialogue section, where the
writing can be livelier and more informal. Particularly suited to this sec-
tion are written versions of oral presentations or reflective pieces on a host
of issues such as cultural change, political developments, challenges to the
status quo or conventional thinking, even prophetic imaginings about the
f u t u re of the Pacific. At pre s e n t, the journ a l ’s stru c t u re of art i c l e s, d i al o g u e ,
political reviews, followed by book and media reviews, will remain. The
book and media reviews, however, have been expanded to include film,
c ds, plays, art exhibitions, and websites. Another recent development for
this journal is its availability online through Project m u s e , an extensive
full-text database of scholarly electronic journals. You can access journal
contents by visiting <h t t p://m u s e . j h u . e du>. Those of you whose work has
been published or reviewed will be particularly pleased to know about this
service.
The events of September 11th in New York and Washington d c have
f o rced all of us who care about the future of our world to question the re l-
evance of our scholarly and artistic work to global concerns. Fortunately
this journal has always been concerned with issues that are not only rel-
evant to the present, but are a direct result of attempts by Islanders and
their governments to understand, if not come to terms with, the world-
views, cultures, and laws of foreign countries. This issue, for example,
consists of three articles, one dialogue piece, a political review of the
Pacific region, and more detailed political reviews of specific countries in
Melanesia. (For reviews of Micronesia and Polynesia, see the spring issue.)
There are twenty-four book and media reviews this time, the most this
journal has ever published in any one issue. In the article section, Barbara
Burns McGrath writes about Samoan identity in Seattle, Steven Webster
about M ä o r i attempts to regain control over fisheries re s o u rces in Aotero a
N e w Z e a l a n d , a nd D a v i d We l c h m a n G e g eo a nd K a ren A n nWa t s on-G e g e o
about the collision of indigenous and foreign knowledge systems in Solo-
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mon Islands. In the dialogue section, Sally Engle Merry not only provides
a historical context for understanding crime and criminality in Hawai‘i,
she challenges us to question categories and labels imposed on Hawai-
ians, past and present. These articles, the political reviews, and the book
and media reviews all demonstrate an engagement with global issues, and
reflect commendable foresight on the part of this journal’s founders. As
the new editor, I am honored to walk the path of my predecessors, and to
continue to build on the vision that has led us to where we are today.
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